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I . T H E " S T A N D A R D " S E R I E S 

The Prototype 
OF the many and varied types employed on sceattas one of the most 
popular with die-engravers was a square of pellets, containing letters, 
blundered attempts at letters, or some form of abstract design. The 
prototype for this composition was one of the two Constantinian 
VIR.TVS EXER.CIT t y p e s — a standard, inscribed V O T XX, between 
two captives (Pl. I , 1) . The fact that the engravers of thrymsas and 
sceattas sometimes modelled their productions upon fourth-century, 
or even third-century, Roman coins need occasion no surprise, since 
finds in cemeteries both here and on the Continent show that the 
Teutonic peoples had long been familiar with coins of the Roman and 
Byzantine Empires, although for ornamental purposes and not, it 
seems, as media of exchange. Moreover, hoards and site-finds must 
have turned up as frequently in early Saxon times as they do today 
and, indeed, an entry in the Anglo-Saxon Chronicle, s.a. 418, suggests 
a long-established tradition of buried Roman treasure: "This year 
the Romans collected all the hoards of gold that were in Britain ; and 
some they hid in the earth, so that no man afterwards might find 
them, and some they carried away with them into Gaul." 1 

Early Versions 
Far from being a separate series from the earlier gold thrymsas, 

sceattas were in their origin merely debased thrymsas, as is indicated 
by the fact that occasionally the same types are found in gold, 
electrum, and silver.2 If, as seems likely, the sceattas of early style 
with the Runic legend Pada were the coins of Peada of Mercia (654-6), 
it is probable that this debasement began in Mercia about the middle of 
the seventh century,3 although it must have varied in date in different 
districts. The final supersession of gold and electrum by silver, how-
ever, may not have taken place until some years later, probably 
c. 680-90, about a century before the sceattas themselves gave way 
to pennies. 

The " s t a n d a r d " type first appears on the Pada coins with the 
closest rendering ( T O T XX) on any sceattas of the original V O T XX 
inscription (Pl. I , 2). With the triangle of pellets above the square 

1 Anglo-Saxon Chronicle, translated b y the R e v . James Ingram, p. 25 (Everyman's 
Library ed.). A footnote reminds us that the word " g o l d " is not to be taken literally, 
but is to be understood as coin in general, whether gold, silver, or bronze. 

2 Brooke, English Coins (3rd ed., London, 1949), p. 5. 
3 Or a few years earlier, if Peada struck his coins during his reign as vassal-king of the 

Middle Angles (c. 632-54). 
S 
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and the cross below, the composition assumes the rather top-heavy 
form which it retained, probably for two decades, until the first of 
its many modifications was made. A slight alteration is seen on 
another sceatta of Peada (pi. i , 3), on which the " s t a n d a r d " has been 
elongated into a panel containing the royal name, but the triangle 
and cross (the limbs of which end in annulets) remain and, as if to 
stress the connexion of this design with the more normal "s tandard" , 
the engraver has transferred part of the t o t xx inscription to below 
the p a n e l — t t inverted flanking the lower annulet of the cross, which 
thus becomes the o of the inscription. 

Only a little less accurate in their rendering of the standard-
inscription ( t o t ii) are the best-style sceattas of B.M.C. type 2a 
with obv. radiate bust r. and " l e g e n d " t i c ( p l i , 4). The obverse type 
of a Pada thrymsa and another Pada sceatta, a diademed bust with 
t i c or t h c {rev. Pada within wreath), is almost identical in style 
and obverse type with that of 2a, and this, together with the similarity 
in style between the "s tandards" of Peada and of 2a, links the two 
issues chronologically. 

Type 2a circulated freely on both sides of the Channel and many 
examples are forthcoming from Holland, though they are compara-
tively rare in France. Of the Dutch examples two from Domburg1 

are interesting. In workmanship they are considerably below the 
normal coins (one (pi. i , 5) having the t o t li inverted), and they 
closely resemble in style the better-style Runic pieces. Whether they 
represent copies made in Frisia, as is more likely, or a degeneration 
in the style of the English issue is a moot point: if the latter they 
would be links between the early 2a and the slightly later Runic, 
which we shall consider in the next section. 

In Mr. Elmore Jones's collection is an unusual piece (PI. I, 6), with 
a normal early " s t a n d a r d " containing t o t ii on the reverse. Its 
obverse, however, is quite unlike any of the other radiate obverses. 
A t first sight it appears to be a variant of z& (cp. PI- I. 4), but on 
closer examination several points emerge which militate against such 
a possibility. The type is a head, not a bust ; its style is certainly 
not that of aa> in spite of the reverse connexion; and the " l e g e n d " 
is very far removed from the t i c of za, Indeed, the letter-forms and 
the unusually large number of letters point t o Merovingian influence. 
The weight (17-3 gr.) is in conformity with that of the early 
" s t a n d a r d " types, with which the piece m a y be contemporary, and 
we need not doubt that it was struck in this country, probably in the 
south-east which, more than any other, was subject to Prankish 
influences, There is even a possibility that the raoneyer was a Frank. 

latter Vmiom, I 

Degeneration of style in the sceatta series is an interesting hut 
difficult question and it is to be seen in many types, particularly in 

1 i t B . . K , h P L % 
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those of long duration. As Baldwin Brown has pointed out,1 how-
ever, this process is not so much "degeneration" in the accepted 
sense of the word as the evolution of an entirely new type by dint of 
constantly copying the original. The Saxon artist showed himself a 
versatile and imaginative imitator and his individualism found expres-
sion in a multitude of ways. Far from being slavish copies, his pro-
ductions were often charming compositions, full of vitality and 
individuality and not infrequently proving to be distinct improve-
ments upon the prototype. In our researches into sceatta-types we 
shall come across numerous examples of this so-called "degenera-
tion", perhaps the best being the wolf-derivatives of the "London-
connected" group in the second part of this paper. 

Keary in the British Museum Catalogue considered that type 2b 
( P I . I , 1 5 ) was a degraded version of type 2a, but there are reasons 
for suspecting this to be an error of judgement. The blundered 
legends, mostly attempts at rendering Runic characters, force one to 
the conclusion that these coins are in reality blundered Runic coins, 
for, had they been copies of 2a, they would hardly have failed to 
present attempts, however crude, of the Roman legend T I C . A 
close study of the B.M. examples of 2b corroborates this. The styles 
of their obverse busts are nearly all paralleled in the Runic series and 
one of the coins still retains on its reverse the more accurate form of 
the standard-inscription, T O T II ( P I . I , 9 ) , although the remainder 
have blundered letters. The majority have attempts at a Runic name 
on the obverse, although a few present Roman letters, such as VER. 
A more likely copy of 2a is seen in a Richborough coin with obv. 
radiate head r. and rev. " s t a n d a r d " ( P I . I , 1 6 ) . That all but one of 
the reverses of 2b show later forms of the 2a " s t a n d a r d " there can 
be no doubt and we should perhaps bracket this type with the Runic 
series, dating it to the period c. 670-90. One interesting development 
may be noted: type 2b, with all its blunders and crudeness of execution, 
replaces the top-heavy composition of 2a by a far more symmetrical 
and pleasing design—the first step towards the symmetrical "stand-
ards" with purely abstract designs of its late seventh- and early 
eighth-century successors. 

We must now pass on to a consideration of the Runic coins. A few 
approximate in style to type 2a and these may be the earliest of the 
series, though, of course, we cannot state categorically that this is 
the case from a study of style alone: we can only say that that is the 
impression which they give. We do not know whether the Runic 
names are those of rulers or of moneyers, although, as I have argued 
elsewhere,2 the evidence is weighted in favour of the former alter-
native—ealdormen or members of royal families, though not of kings. 
The obverses may be divided into six subdivisions, those with the 
names of (i) Epa, (ii) Apa, (iii) Lefa, (iv) Spi, (v) Wigraed, and (vi) 
those with uncertain or blundered names. Of these the first two may 

' The Arts in Early England, rii (London, 1915), p. 67. 
1 H.N.J., 1950, pp. 139-40, 
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represent different forms of the same personal name, which may or 
may not be Eoba, an ealdorman of Mercia (Dux Merciorum) during 
Wulfhere's reign (656-75). The reverses may also be subdivided: 
(i) those which approximate most closely to type 2a (i.e. with TOT II 
and a triangle of pellets above), with or without lines radiating 
from the corners of the " s t a n d a r d " (Pl. I, 7, 8 ) ( i i ) those 
still with TOT II but with a cross at each side (Pl. I, 10); and 
(iii) those with blundered letters, lines from each corner, and 
either a cross or an annulet at each side (Pl. I, 14) (all obv. readings). 
Three variations, which connect with the next group of Later Ver-
sions, have (i) two angles, (ii) two angles and two diagonal lines, and 
(iii) four diagonal lines around the annulet (Pl. II, 10, 12). The style 
of these Runic pieces seems to indicate a date following type 2a, so 
that they probably fall in the 70's and 8o's of the seventh century. 

The next type to be considered is B.M.C. type 3b (Pl. I, 17). We 
are omitting for the moment type 3a, since only the obverse of 3b is 
derived from 3a, its reverse being connected rather with the radiate 
series (2a, 2b, and Runic), with the more degenerate types of which, 
therefore, it may be contemporary. The importance of 3b lies in its 
linking the radiate and diademed series by the form of its "standard ", 
and this link may well be chronological as well as stylistic. The other 
coin listed under 3b in the Catalogue (no. 53) is not of that type but 
is a neater version of the ? Merovingian type 11 (cp. Pl. II, 21 and 
18). On a coin formerly in the Montagu collection (Pl. I, 18) the 
obverse bust has become extremely stylized and the reverse "stand-
a r d " has lost its outer square altogether, although retaining the 
central annulet, crosses, and pellets of B.M.C. 3a, no. 51 (cp. Pl. II, 2). 
There is no doubt that the obverse of this piece is a very degraded 
version of type 3a and we have placed it here because it appears to 
show one of the stages whereby the obverse of 3b was derived from 3a. 

We come now to the two most common types of the sceatta series, 
B.M.C. types 4 and 5, each of which shows an incredibly large variety 
of "s tandards" . The derivation of the obverse type2 (a spiky com-
position which, following Dr. Sutherland, we may conveniently term 
the "porcupine") has occasioned much barren argument, some seeing 
in it a very debased version of the diademed bust of type 3a (Pl. II, 
1 ,2) , others deriving it from the "wolf and twins " of type 7 (Pl. I, 25). 
Generally speaking, English students follow the former theory, con-
tinental students the latter, but as examples may be quoted in support 
of both theories, it is likely that we have before us a "contaminated 
t y p e " — o n e derived from two or more prototypes. However, the al-
most universal use of the " s t a n d a r d " reverse in conjunction with this 

1 A n interesting reverse var iety is on a coin of Epa in the Ashmolean Museum (Pl . 1,8), 
wi th a " s t a n d a r d " of fairly early style (i.e. wi th a triangle of pellets at the top and 
radiating lines from the corners), but containing four T ' s placed end to end in pairs around 
a pellet (instead of an annulet). 

2 A var iant of t y p e 4 shows the " p o r c u p i n e " to 1. instead of to r. A similar variant of 
t y p e 5 was in the Bais hoard (Le Gentilhomme, Melanges de numismatique merovingienne 
(Paris, 1940), Pl. v . 34), and t w o or three other examples are known. 
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"porcupine" obverse and the completely different idiom of the more 
probable derivatives of the "wolf and twins" (e.g. types 32a and32ft— 
Pl. IV, 2, 3) suggest little more than a vague influence for the " w o l f " 
and support the English theory. One possible argument against it 
must here be mentioned. We noted just now that there is no stylistic 
connexion between the reverse of type 3& and that of 3a, and indeed 
it is not until the "porcupine" has become the "plumed b i r d " of 
type 6 that the connexion, with a few exceptions in type 5, is notice-
able. A t first sight this may be thought to constitute a serious 
objection to our deriving the obverses of types 4 and 5 from 3a, but 
there is no intrinsic reason why they should not have been so derived 
while the reverses were taken from those of the radiate series (2a, 2b, 
and Runic). 

The reverses of type 4, numerous though their minor varieties are, 
fall into four main categories—those with (i) TOT II (Pl. I, l l ) , 1 

(ii) blundered letters (Pl. I, 19), (iii) four pellets about an annulet 
(Pl. I, 22), and (iv) four horizontal lines about an annulet (Pl. I I , 4). 
The first class may well be the earliest. In class (ii) there is frequently 
some attempt at a symmetrical design, but usually the " l e t t e r s " are 
scattered about the square without rhyme or reason. The reverses of 
class (iii) exhibit extreme simplification, while class (iv) is interesting 
and important in that, unlike the other classes, it connects stylistically 
with one of the reverses of type 6 ("plumed bird"), the obverses of 
which are descended from this type and from type 5. 

Type 5 is undoubtedly the most common of all the sceatta types. 
Since its "porcupine" obverse, together with that of type 4, is used 
as the universal obverse for the coins reading Mthilirced or Mthilrced 
in Runic on the reverse—almost certainly .Ethelred II of Mercia 
(675-704)—the "porcupine" sceattas should perhaps be placed in the 
last quarter of the seventh century. Type 5 is easily distinguished 
from 4 in that the latter invariably has a complete triangle joined to 
the top of the central " s p i n e " of the obverse. Reverses are varied 
and complicated but may be reduced to five main classes—those with 
(i) TOT II (Pl. I, 12) ;2 (ii) blundered letters (Pl. I, 20); (iii) four pellets 
about an annulet (Pl. I, 23, 24) ;3 (iv) four equal-armed crosses, or 
three crosses and a line or an angle, about an annulet (Pl. I I , 16); 
and (v) four horizontal lines about an annulet (Pl. I I , 5). Frequently 
the central annulet encloses a pellet. There are also five minor 
varieties, three of which (vars. (a), (c), and (d)) are probably unique— 
(a) four semicircles about an annulet (Pl. II, 15); (b) two or four angles 

1 Actua l ly T T above and t w o horizontal lines below, a central annulet—Carlyon-
Britton sale (Sotheby, 17 N o v . 1913), lot 157 (a). The B.M. specimen (the only one I h a v e 
so far discovered with the normal T O T 11 inscription (B.M.C., no. 53)), is a very doubtful 
type 4: its worn obv. makes it difficult to decide whether it is type 4 or 5, which latter 
type is fairly often found with the normal T O T II inscription. 

2 A few specimens, such as the coin from Cimiez (Le Gentilhomme, op. cit., Pl. v i . 45), 
actually retain one of the X s from the original V O T X X inscription, though perhaps b y 
accident rather than design. 

3 One specimen from Domburg (R.B.N. , 1870, Pl. F . 22) has t w o obtuse angles flanking 
the annulet. 
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and an annulet, one with two diagonal lines as well (PI. I I , 7, 8, 11); 
(c) an annulet enclosing a pellet and flanked by four angles, two T's 
and two l's (PI. I I , 13); (d) a "Union J a c k " pattern of pellets (PI. I I , 
19), which is especially interesting as it connects with the later 
"sa l t i re" forms of the " s t a n d a r d " type,1 and (e) four oblique lines 
and an annulet. The TOT il of class (i) suggests that it is the earliest 
class, or at least that its coins were struck by moneyers who had some 
idea of the meaning of the prototype: probably only slightly later 
may fall the coin in the Carlyon-Britton sale with four T's (PI. I, 21). 
These early coins at one end of the chronological scale and the con-
siderably later "Union J a c k " variety at the other indicate a com-
paratively long life for this type. Similarly, both early and late styles 
are found in type 4, from which it appears that 4 and 5 are con-
temporary with each other and that they are really one and the same 
type, the division adopted by Keary in the catalogue being a purely 
arbitrary one based on the presence or absence of the triangle on the 
obverse. There is nothing in the style of the reverses to indicate that, 
as Keary thought, type 5 was a debased version of type 4, even 
though the obverses of the latter resemble a degraded head more than 
do those of the former. The connexion between them is further illus-
trated by the fact that several classes of reverses are common to both. 
Type 5 also shares reverse varieties with the purely Frisian type 8 
(obv. cross and pellets) (cp. PI. II, 8 and 9)2 with type 6 (PI. II, 5, 15),3 
and, more important, with type 3a (PI. II, 16).4 Both 4 and 5 are 
commonly found on the Continent, and it has been suggested that 
local imitations of them were produced at Duurstede in Holland.5 

Later Versions, II 
The "diademed b u s t " type (B.M.C. 3a) presents a stereotyped 

" s t a n d a r d " with none of the diverse varieties of the first group of 
later versions. Nevertheless the type as a whole is not entirely devoid 
of interest, one of its features being a gradual change, itself connected 
with the two varieties of the reverse, from a " R o m a n i z e d " to a 
" Saxonized " style of obverse bust. On the " Romanized " (and there-
fore, probably, earlier) specimens, four saltires surround an annulet 
(PI. I I , 1), while the " S a x o n i z e d " pieces have three pellets in the 
form of a triangle in the place of one of the saltires (PI. I I , 2). From 
its style type 3a seems to be fairly early in date, not as early as 2a 
perhaps, but fitting reasonably well into the period centring on 670.6 

1 Carlyon-Britton sale, lot 159 (6) (now in m y collection). A n interesting elaboration of 
class (iii), which, is probably late and which connects wi th this variety, is on a coin in the 
Middelburg M u s e u m — t h e lines normally radiating from the corners are turned inwards 
towards the central annulet ( P I . I , 2 4 ) . 

2 V a r . (b), above. 
3 Class (v), above (probably Frisian imitations of t y p e 5). 
4 Class (iv), above, except that t y p e 3a lias saltires. The obverses of 3a, it will be 

remembered, m a y have been the prototypes for the obverses of 4 and 5. 
s See Col. N. T. Belaiew in J.A.A.B.I. x x x v i i , 1932, pp. 190-215. 
6 A very degraded coin, struck in copper on a small flan (7-8 gr.), was in the Grantley 

sale (Glendining, 27-28 Jan. 1944, lot 738) and is now in m y collection. I t m a y be a con-
temporary forgery. 
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With one exception the reverses of the " p l u m e d b i r d " type (B.M.C. 
6) are connected with those of 3a, with horizontal lines (Pl. II, 6), 
annulets enclosing pellets (Pl. II, 14), as well as with saltires (Pl. II, 3). 
We have seen that both reverses, at the most only slightly modified, 
are also found on types 4 and 5—exceptions to the rule which con-
nects the reverses of 6 with those of 3a. As the obverses of 6 are 
modifications of the "porcupines" of 4 and 5, most of which may be 
dated provisionally to the last quarter of the seventh century, type 6 
itself may fall in the early years of the eighth century. Judging from 
its frequent occurrence from sites in Frisia, it is possible that it was 
widely imitated there and two such coins show an obverse variety 
with the type to left.1 The exception to the usual reverses, mentioned 
above, is on a coin from the Cimiez hoard, with the " e a r l y " form of 
standard-inscription, TOT II—an interesting piece which may show 
that the type is nearer in time to its prototypes than we have hitherto 
thought (Pl. I, 13). 

Some numismatists hold that the final stage in the development of 
the " s t a n d a r d " type is represented by the " Celtic Cross " (e.g. B.M.C. 
type 14, Pl. Ill, 12). This, as I point out elsewhere,2 is doubtful: the 
origin of this type is more likely to be found in jewellery, cross-heads, 
and other products of Saxon art. Without going too deeply into the 
question, it may be noted here that my contention against deriving 
the "Celtic Cross" from the " s t a n d a r d " revolves upon the complete 
absence of any intermediate stage between it and the " five-annulets " 
reverse of type 6 (Pl.II, 14), from which it is supposed to be immediately 
derived, and upon the fact that it is associated with completely 
different obverse types from those normally associated with the 
" s t a n d a r d " group. Moreover, the "Celtic Cross" was a type used 
(probably for the first time) at the London mint, which probably 
operated under the aegis of the ecclesiastical authority, and this 
would suggest that it is more conceivably an original composition of 
a Christian character than the result of the modification of a different, 
and earlier, type, which never at any time, as far as we know, had 
any connexions with the London mint. 

Variations 
There are several variations of the " s t a n d a r d " reverse, mostly 

later in style than the usual forms, and to these we must now turn. 
Stylistically connected with, but more mature than, the "Union 
J a c k " variety of type 5 are three types with either (i) a square con-
taining a large saltire with three pellets in each angle, as on a Runic 
piece of Epa in the Hunterian Museum (Pl. II, 17); (ii) a square con-
taining diagonals of pellets, with three pellets in each angle, as on 
type 51 (Pl. II, 26), the obverse of which connects it with the 
" L o n d o n " coins; and (iii) a small square with diagonals and one 
pellet (or three) in the angles, as on the ? Merovingian type 11 (Pl. II, 

1 R.B.N., 1870, Pl. F . 21 (Domburg): Baldwin Brown, op. cit., Pl. VII. 20 (Middelburg 
Museum)—obv. only. 

2 B.N.J., 1950, pp. 132-3. 
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21, 18). A blundered Runic coin in the Carlyon-Britton sale (lot 
142 (a)) has a similar reverse type to class (iii) (Pl. II, 20). A further 
modification of the " square-with-diagonals " motif is seen on a coin 
in the Hunterian Museum with a wolf (as on B.M.C. type 32a, 
reverse) on the obverse (Pl. II, 28). 

Two uncatalogued coins in the British Museum and two unpub-
lished pieces in the collection of Mr. F. Elmore Jones should here be 
noted.1 Three have the " s t a n d a r d " type on both sides. Of these, 
two (the ex-Lawrence coin in the B.M. (Pl. II, 22) and Mr. Elmore 
Jones's specimen (Pl. II, 23), have as reverse the usual " degraded 
standard" and the third, the B.M. coin from the Barnett bequest 
(Pl. II, 24), has a " s t a n d a r d " reverse similar to that of type 51. The 
obverse type of all three—a small square containing a saltire and 
pellets—resembles the reverse of type 11, except that it has crosses 
flanking the " s t a n d a r d " instead of a legend. These coins serve to 
connect very definitely our variations (ii) and (iii) with the more 
normal " s t a n d a r d " of 2b, 3b, 4, and 5. The other coin in Mr. Elmore 
Jones's collection is a mule of types 23a ("dragon") and 51 ("stand-
ard") (Pl. II, 27), which is important in that it links, chronologically 
as well as stylistically, variation (ii) with the Animal Series, itself 
frequently connected with the " L o n d o n " sceattas. The direct link 
between the " L o n d o n " and " s t a n d a r d " types, which is provided by 
type 51, is thus supported b y the indirect evidence of this coin. I have 
recently found an even more important chronological link in a B.M. 
coin with a Runic (Epa) obverse and a reverse of type 51 (Pl. II, 25), 
which latter type, therefore, must be considerably earlier than I had 
at first thought, falling in the seventh century in spite of its (appa-
rently) late form of " s tandard" . Its connexion with the London 
Series as well indicates a fairly long life, beginning with the Runic 
pieces of, probably, the 70's of the seventh century and ending at 
least c. 700, the London Series having begun c. 690, as we shall see. 

A second series of variations starts with another Epa coin (Pl. II, 
29) which has a cross with annulets at the ends of the limbs, enclosed 
in a triple circle of pellets—a theme found also on Northumbrian 
sculptured stones and on a bracteate which is probably of English 
manufacture. B.M.C. type 46 (Pl. II, 30) may be a later modification 
of this theme, with a similar cross in a square of pellets enclosed in 
a circle of pellets. The unusual piece in the Norwich Museum (Pl. II, 
34)2 has an obverse which is only vaguely traceable to the " standard " 
type: a very complex motif, it seems to be a mixture of the "sal t i re" 
and "cross with annulets" themes. 

1 A n apparently similar piece is described but not illustrated in the Carlyon-Britton 
sale catalogue (lot 160 (&)), but I h a v e been unable to discover whether it is to be identified 
with any of these coins. T h e weight given in the sale catalogue (15-5 gr.) certainly does 
not correspond. I t m a y b e the Ashmolean specimen ( P l . I I , 3 2 ) . Other examples of this 
type, one wi th a reverse identical wi th the obverse of the Norwich coin (described below), 
h a v e come to l ight since this paper was wri t ten: these will be published in a forthcoming 
paper in N.C. 

2 Ful ly described and discussed in N.C., 1950, pp. 150-1 . 
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These two series of variations are very definitely linked by two 
coins (PI. II, 32, 31), one in the Ashmolean Museum and the other in 
the museum at Middelburg, Holland. The obverses show the cross-
with-annulets, that on the Ashmolean specimen being enclosed in 
a square and that on the Middelburg coin in a circle, like the Epa 
coin of PI. II, 29. The reverses of these pieces, which are of course 
further examples of the hitherto unpublished "standard-standard" 
type, bear types which are similar to B.M.C. types 51 and 11 re-
spectively. 

Finally, a second variant of type 4 in the Ashmolean (PI. II, 33) has 
obv. "porcupine" 1. (instead of r.) and rev. circle containing a central 
cross surrounded b y four annulets, each enclosing a pellet and alter-
nating with the letters S - E - D - E . Although very far removed from 
the usual "s tandards" of type 4, this unusual composition appears to 
owe its inspiration to that type and to be just another example of the 
amazing individuality and ingenuity of the Anglo-Saxon craftsman. 
Whether the SEDE means anything or whether it is merely a com-
bination of random letters it is quite impossible to say. 

The popularity of the " s t a n d a r d " type is shown not only by its 
longevity and its innumerable variations but also by the fact that its 
T O T II inscription was in one instance superimposed upon another 
type. B.M.C. type 240 (PI. II, 35) is a Merovingian coin struck at 
Auxerre, probably early in the eighth century.1 It was in circulation 
in south-eastern England, not in any great quantity, but in sufficient 
numbers to be copied b y native moneyers (type 24ft, PI. II, 36). In 
doing so, however, they surrounded the central design with the 
familiar T T or T O T II, sometimes inverted, in an attempt to fill up 
vacant spaces—which, as every student of barbarous imitations and 
sub-Roman coins knows, just had to be filled up! The result was not 
altogether happy: apart from being quite inappropriate in its new 
context, the T O T II marred the austere simplicity of the original 
composition and made for overcrowding, which was as unattractive 
as it was unnecessary. This is one of the very few examples—perhaps 
the only example—of a failure on the part of the Saxon die-engraver 
to improve upon the prototype and to give the copy that charm 
usually possessed by Saxon art. 

Relations between the Types (see Appx. I and Fig. 1) 
We may summarize our results in a diagram showing the stylistic 

and other connexions between the " s t a n d a r d " types. A continuous 
line means the "degeneration" or modification of the original, a 
dotted line, stylistic affinity. It need hardly be said that only the 
more important " s t a n d a r d " variations can be shown. 

Dating 
Chronological arguments based solely on the evidence of style and 

typology are notoriously unsatisfactory, since there is no way of 
1 Prou, Les Mommies merovingiennes de la Bibl. Nat. (Paris, 1892), no. 585, PI. x . 30. 



260 The "Standard" and "London" Series of Anglo-Saxon Sceattas 

Pada 

F I G . I 

differentiating between changes of style due to constant copying and 
those due to contemporary imitation by less skilful or less educated 
craftsmen. The foregoing stylistic analysis, therefore, has no pretence 
to finality, but from it a rough chronological sequence may be 
deduced. Dates (which, it must be remembered, are only suggested 
and not even approximate) are placed after each type. The earliest 
form of the V O T XX inscription on sceattas is undoubtedly the 
T O T XX of Peada (c. 654-6). This is followed, perhaps almost im-
mediately, by the T O T II of type 2a (c. 660-70),1 and at a slightly 
later date by the T O T II of certain Runic pieces, a few of types 4 
and 5, and one each of 2b and 6 (c. 665-85). The blundered versions 
of 2b, Runic, 4, and 5 may follow the more intelligible specimens or, 
more likely, may be contemporary copies of unpractised moneyers. 
Type 3a may be contemporary with the T O T II coins (c. 670-80), 
followed at a later date by those with geometrical and often sym-
metrical designs on the "s tandards" (types 3b, 4, 5, and 8) (c. 680-
700), the "plumed b i r d " obverse development (type 6) perhaps falling 
a little later (c. 700-10). The saltire motif of the Runic varieties must 
be contemporary with the more normal Runic reverses (c. 665-75), 
but its development on types 51 and 11 and on certain of the 
"standard-standard" pieces may be somewhat later (c. early eighth 

1 The early date of 2a is suggested not only b y its standards but also b y the similarity 
of its obverse (including even the " l e g e n d " T I C ) to that of a Pada thrymsa and sceatta 
(p. 252, above). 
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century). Similarly, we have the "cross with annulets" as a con-
temporary variety on one Runic piece and, as a probable later variety, 
on the other two "standard-standard" coins and on type 46. A t the 
end of the series we should probably place the two coins with an 
animal type on one side—the Hunterian coin with obv. wolf (c. 710) 
and (? later still) the Norwich coin with rev. dragon (c. 720). To sum 
up: perhaps it would not be too fantastic a suggestion if we allow 
a period of not less than seventy years for the use of the " s t a n d a r d " 
motif, say from c. 650 to c. 720. 

The conclusions'to which a study of style and types has led us are 
corroborated to a remarkable degree by the only hoard which can be 
dated with any accuracy—the Cimiez hoard, buried according to Le 
Gentilhomme in 737, the year of the destruction of the town by the 
Lombards.1 This deposit contained examples of nine " s t a n d a r d " 
types—Peada (a thrymsa), 2a, Runic, 3a, 3b, 4, 5, 6, and 8—and it is 
clear that, if we make allowances for a certain time-lag for circulation 
and arrival at their place of burial, all these types must have been 
produced before (say) c. 720-30. 

Provenances (see Appx. II)3 

A study of provenances yields only partially successful results, and 
no more than an approximate idea of the distribution of types can 
be obtained from it, since finds have not been very thoroughly re-
corded in the past. B y this means, therefore, we can reach a not very 
satisfactory conclusion regarding only a few of the types which we 
have been considering in this paper. Type 2a comes mainly from 
Kent and may possibly be a native of that region. Type 2b appa-
rently shifted its focal point to the east Midlands and East Anglia, 
which supports the contention that it is connected with the Runic, 
with their Midland associations, rather than with the Kentish 2a. 
The Runic Epa and Apa coins are distributed evenly throughout the 
Midlands, East Anglia, and south-east England, excluding Kent but 
including London and Essex. Finally, types 4 and 5 (which are not 
always differentiated in the reports) cover the Midlands, southern 
England, and Kent. It is highly probable, therefore, that the centres 
of production for all the above types must be sought in Kent and 
Mercia. On this showing, the impetus for the sceatta coinage seems 
to have originated in Kent (having come from Merovingian Gaul), 
spreading in course of time to the north and the north-west. 

Metrology and Fineness 
The following table gives the maximum, minimum, and average 

weights of each individual type and of each class of the Standard 
Series: 

1 " L a Circulation des sceat tas" , in Melanges, p. 72. There seems no reason to doubt 
this dating. 

2 See also Sutherland in N.C., 1942, pp. 51-58. 
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No. oj Total Aver. Total Aver. 
Max. Min. coins wt. wt. No. in base Total wt. wt. 
(gr.) {gr.) loeighed (gr.) (gr-) metal qty. (gr.) (gr.) 

EARLY: 
Peada 2 0 - 3 1 6 - 2 5 9 2 - 0 18 -4 

- ] 
2 a . 2 0 * 2 1 6 - 8 2 8 533-2 1 9 - 0 4 (1 plated) 34 6 4 2 - 5 1 8 - 9 

Rad. head—standard 17 '3 1 I7'3 17-3 - J 
1 8 - 9 

LATER : 
2 b . IS'5 IO-2 1 0 1 5 1 - 0 1 5 ' 1 1 
Rad. head—standard i S '9 1 1 8 - 9 1 8 - 9 1 
Runic (? lea) . I4'3 i o - 5 5 55'2 1 1 - 0 4 1 

„ (Epa) . 2 0 - 3 9'2 2 8 431-3 1 5 - 4 2 — 

„ (Apa) . 20'0 " • 5 1 2 1 9 2 - 6 1 6 - 0 5 — 

„ (Lepa) . iS -6 17-3 2 35'9 17-95 1 
„ (.Spi) . 1 7 - 0 I2-0 3 4 2 - 2 1 4 - 0 7 — 

„ (Wigraed) 1 4 - 0 II-I 5 6 o - 6 1 2 - 1 5 1 
„ (blundered) 

Za . 
lS '2 
1 9 - 8 

10-8 
7-8 

7 
17 

9 8 - 6 

243-4 
1 4 - 0 9 

1 4 - 3 2 2 (1, JE) > 1 9 7 2,896-7 1 4 - 7 

3a var. 13 •9 1 13-9 I3-9 — 

3 b . . . . 17 •8 1 1 7 - 8 1 7 - 8 — 

4 . . 21-8 u-7 3 1 533-4 1 7 - 4 — 

4 var. (i) . 13 '2 1 1 3 - 2 1 3 - 2 1 (JE) 
5 • 2 1 - 5 9-2 54 8 9 9 - 4 1 6 - 6 2(JE) 
S var. 2 0 ' 2 1 6 - 8 2 37'° 1 8 - 5 •— 
6 . . . . I9'5 1 2 - 4 15 258-8 1 7 - 2 6 — 

8 . . . . 2 0 ' 4 1 4 - 6 11 2 0 3 - 7 1 8 - 5 2 — 

VARIATIONS : 
11 (including " 3 J " ) . iS-S 13-1 3 49"7 1 6 - 5 7 — 

51 . 1 9 - 0 iS-S 2 37-8 1 8 - 9 — 

2 3 0 / 5 1 . 

Runic /51 . 
!4'5 
1 4 - 2 

1 
1 

I4"5 
1 4 - 2 

14-5 
1 4 - 2 

1 • 11 1 7 1 - 6 1 5 - 6 

Standard-dragon 1 5 - 0 1 1 5 - 0 1 5 - 0 — 

Standard-standard . 15-7 n - 8 8 1 1 4 - 0 14-25 4 

The majority of the above types are of good weight, with the 
exceptions of 2b, the Runic lea, the "standard-dragon", and the 
"standard-standard", which fall considerably below the average of 
18 gr. The first two of these exceptions are undoubtedly imitations, 
hence their consistently low weight, and the 15 gr. of the third is 
only to be expected, since it is typologically connected with the 
Animal Series, many of which are of low weight and probably late. 
Otherwise the "s tandard" types maintain a fairly good average and, 
if weight be any criterion, this fact confirms our main chronological 
deduction—that they are mostly early, before the beginnings of the 
general debasement of metal and weight which are seen in certain 
of the Animal types. 

I I . T H E " L O N D O N " SERIES 

Three sceatta-types (B.M.C . types 12, 13, and 14) are interesting 
and important in that they bear an obverse legend—LVNDONIA, or 
a blundered version, which, unlike the majority of sceatta "legends", 
means something and undoubtedly stands for London. This is the 
only example of a mint-name on sceattas and one immediately con-
nects it with a similar legend, LONDVNIV, on certain earlier thrym-
sas: apart from these there are no other instances of a mint-signature 
on Saxon coins before the introduction of the penny at the end of the 
eighth century. To these "London-inscribed" sceattas may be added 
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numerous pieces of identical style, which are presumably derivatives 
from them, and others which are connected by either the obverse or 
the reverse type with the London Series. 

'Meoli (5) 

Reiser (") Dorchester (4.5) 

PROVENANCES- 'STANDARD' TYPES 
(R) = Blundered or uncertain Runic 
NOT SHOWN = 
Bedfordshire (Uncertain prov)(4.̂ ) 

•Whitby (]Epa. 3a. 4.5.5l) 

Compton (2a, 5) 
•Coventry (Epa) 

^ . \Caister-on Cauter St.Ed.(2b) \ e a (R) 
• Burqh (R) Norwich (Apa) ' 

•Castor (2a) 

Cambridge (2b. Epa. Apa) 
•Borrinqton (4,5) . \WoJdbr,d,e (Epa) 

• Lonqford gb) lps^(2b) 
'Houqhton Req.s (Apa) & ^ 

• Biniey (5) ccSfBradwell (4 or 5) 
•Abinqdon (4 or 5) , * I J /"o A wlSouthend (Apo. 3a) London (R.ApaF̂  . .. \ ,r . 

(Poda)|TCh'nq!on (_Ep<j) 
Breech Down (4 or 

^ y Milton(2o) l|(2o.4or5; 
Borham- R„.hborouqh 

(2a.4or^ a 2b. Ap^ 

Southampton (3q) .Pyecomb (3j 

F I G . 2 

Those with the London legend have on the obverse a bust, usually 
diademed but in one instance helmeted, the style of which is, with 
one exception (from Hallum, Holland), typically Saxon: the hair 
dressed in Saxon fashion, the features often displaying the almond-
shaped eye and prominent chin which are the usual characteristics of 
Saxon portraiture, the large bust decorated with lines and pellets for 
drapery, &C.1 Except for their style, the "London-derived" types 
differ from the inscribed types only inasmuch as they lack the London 
legend and have a cross or other object before the face. The " London-
connected" types are mostly of the Animal Series (Sutherland's 

1 See m y paper in N.C., 1949, p. 52. 
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"bird-beast" class,1) which is thereby linked both stylistically and 
chronologically with the London coins. The reverse types of the series 
are: a man holding two crosses (or various other objects), two men 
with crosses, a seated figure, the "Celtic Cross", and a Victory. 

Prototypes 
The prototypes of the London coins are not easy to determine, but 

owing to the proved familiarity of the Saxon moneyer with Roman 
and Byzantine coins it is not unlikely that many of them are to be 
found in those series. The " man with crosses " may have been derived 
from a Byzantine solidus with rev. Victory facing holding cross and 
globe surmounted by a cross (PI. Ill, 1) and the " m a n with cross and 
b i r d " probably from the late fourth-century solidus with rev. Em-
peror standing holding labarum and Victory (PI. Ill, 2), but it is far 
more probable that these types are of purely English origin. The 
"seated figure" seems to have come from a Roman reverse, such as 
the Constantinian Romae Aeternae bronze type (PI. Ill, 3) or the later 
Urbs Roma siliqua (PI. Ill, 4). The " t w o m e n " type may possibly be 
traced to the common Byzantine obverse of two seated emperors 
(PI. Ill, 5), though it is more likely to have been a mere duplication 
of the " m a n with crosses" type. The Victory, used only on type 22, 
is quite a faithful copy of the Victory on the late Theodosian JE 4 
(PL III, 6). Finally, the so-called "Celtic Cross" is undoubtedly 
copied from contemporary art-forms.2 

Relations between the Types (see Appx. I) 

Of the reverses of the "London-inscribed" coins the " m a n with 
crosses" is represented on the derivatives by a similar reverse (Pl. III, 
14) and its variants; the "seated figure" (PL III, 11) is not met with 
at all elsewhere and probably fell into disfavour as a motif very early; 
the "Celtic Cross" appears in both its complete form (PL III, 12) and 
in its simplified form of five rosettes (Pl. III, 24). 

The connexion between the "London-connected" types and the 
rest of the series is shown by the use, either on the obverse or on 
the reverse, of one of the London types, the other side usually having 
some form of animal or bird. Obverse busts or heads are stylistically 
identical with the " S a x o n " busts of the "London-inscribed" and 
"London-derived" coins. They may be subdivided into—(a) busts 
which are closest to the " inscribed" busts (Pl. IV, 1), (b) those allied 
in style to the " d e r i v e d " busts with a cross before the face (PL IV, 2) 
or a bird on the shoulder (PL IV, 5); and (c) variations—a head in 
a wreath (Pl. IV, 29) or in a cable (Pl. IV, 9 ) , a helmeted bust (Pl. IV, 
7) and a facing bust (Pl. IV, 8). Other types represented are the 
" m a n with crosses" (Pl. IV, 11) and its variants and the "Celtic 
Cross" (PL IV, 22). 

1 N.C., 1942, p. 59. 2 See p. 257, above. 



265 The "Standard" and "London" Series of Anglo-Saxon Sceattas 

The "London-inscribed" Types 
The fact that one of the specimens of type 12 in the British Museum 

shares an obverse die with the B.M. specimen of type 13 suggests that 
all the inscribed types were contemporary with each other. Only very 
few present a reasonably accurate form of the legend, e.g. LVMOON1A 
(Pl. I l l , 7). Type 12 has such blundered attempts as Nl/100Ni/l+ 
(Pl. I l l , 8), NOONl/lw, DNDOV—versions in which Haigh, in the 
Numismatic Chronicle of 1869, tried to read a personal name, Nunna, 
king of the South Saxons c. 710. Of the two specimens of the mules 
(types 12/5), one reads /\VVOOHIA (Pl. I l l , 9) and the other bears 
the remains of a legend, +ANVM (Pl. I l l , 10). Type 13 (Pl. I l l , 11) 
reads NMOONI/1+ and type 14 (Pl. I l l , 12) XVIIOONVOO, in which 
may be seen a barbarized and retrograde version of the original 
legend. In spite of their blunders, however, these attempts un-
doubtedly represent the word LVNDONIA and suggest that the 
London mint, which had operated for about thirty years at the begin-
ning of the seventh century for the production of thrymsas, was 
reopened at a later date for sceattas. As in the thrymsa period, it 
seems to have been working under the authority of the bishops of 
London, if the evidence of the universally ecclesiastical character of 
the types is at all reliable. 

The 12/5 mules (Pl. I l l , 9, 10), mentioned above, have a "London-
inscribed" obverse and a "porcupine" reverse and are probably of 
Frisian manufacture, as no examples have so far been recorded from 
this country, only from Domburg and Hallum.1 However, they are 
almost exactly the same as the "London-connected" type 9 (cp. 
Pl. IV, 1), except that the legend of the latter is Lev+ instead of an 
attempt at LVNDONI A.2 It appears that the "London-inscribed" 
types are the earliest of the series and their connexion with the 
"porcupine" type in these mules (even though the mules were prob-
ably of Frisian origin) would place them during the reign of ^Ethel-
red II of Mercia (675-704), who, as we have seen, consistently used 
the "porcupine" as an obverse type. If we place the beginning of the 
London Series, therefore, to c. 690-700, we may not be far wrong and, 
indeed, this dating is supported by the only exception to the usual 
Saxon style of the London bust—the 12/5 mule from Hallum on 
which the bust is essentially " Romanized " and which therefore could 
easily fall before the end of the seventh century.3 

The "London-derived " Types 
From a chronological point of view, there seems little doubt that 

these coins are a direct continuation of the inscribed pieces. Stylisti-
cally they exhibit a more mature form of art. The obverse busts are 

1 See p. 263, above, and p. 276, below. (Strictly speaking, they are, from the circum-
stance of the " p o r c u p i n e " to 1., 12/5 var. mules.) 

2 This t y p e will be dealt with in its own context, the " L o n d o n - c o n n e c t e d " group. 
3 Cp. the date (c. 670) which I have assigned to the sceatta of the same types as the 

Victoria Augg. thrymsa, one of the latest of the " R o m a n i z e d " thrymsas, in m y paper in 
B.N.J., 1950, pp. 136, 142. 
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more naturalistic, though at the same time even more typically 
" S a x o n " in appearance, and the individualism of the engravers is 
brought out by a pleasing device—that of varying the composition 
by including an object, such as a cross, before the face. The rather 
plain hair-style of the inscribed coins (Pl. Ill, 11) is at first con-
tinued, but gives place in course of time to one with an extension 
down the nape of the neck (Pl. Ill, 18), and finally to a complicated 
coiffure with interwoven plaits (Pl. Ill, 23). The last-named style is 
not unlike the interlocked legs and tails of the " A n g l i a n " birds and 
beasts on crosses, jewellery, and a few of the " a n i m a l " type sceattas. 
Baldwin Brown1 also gives this chronological sequence for the 
" S a x o n " hair-styles and notes2 that busts with " S a x o n hair" are not 
found on tomb-furniture until the seventh century. The drapery, too, 
undergoes a change from the simple style of the inscribed coins to 
a more realistic representation of a tunic, ornamented with lines and 
pellets (cp. Pl. Ill, 18 and 23). 

As we have seen, the rather plain form of the inscribed pieces is 
usually improved upon on the derivatives by placing a cross before 
the face on the obverse (e.g. Pl. Ill, 14)—a device which not only 
varies the composition but also may be thought to emphasize the 
ecclesiastical nature of the London mint at this time. On other pieces, 
however, the place of the cross is taken by a cup or chalice (type 20, 
Pl. Ill, 23), a branch (type 16, Pl. Ill, 16), two rosettes of pellets 
(Pl. Ill, 21), or even random " l e t t e r s " (Pl. Ill, 15), all of which show 
the originality of the artists in the days before the early English 
coinage became stereotyped and monotonous. On a coin in the 
Carlyon-Britton sale (lot 162 (c)) and on a coin from the Barnett 
bequest in the British Museum a small cross appears above the c u p — 
mules with the reverse of type 18 (B.M.C., no. 101). A n interesting 
variation on another B.M. coin of the same type (B.M.C., no. 103) is 
the addition of a rather superfluous " h e l m e t " on the obverse head, 
which is also diademed: it takes the usual form of helmets on Saxon 
and Merovingian coins of this period—an arc of pellets terminating 
in a hook behind—so that there is little doubt as to what it is intended 
to represent. 

The reverses of the derivatives fall into the same general pattern 
as those of the inscribed coins—the " m a n with crosses" of types 15a 
(Pl. Ill, 14), 16 (Pl. Ill, 16), and 17, and the "Celtic Cross" of type 34 
(Pl. Ill, 25). Several variants of the former exist, as may be expected 
from the more individualistic artists of the der ivat ives—"a man with 
branch and cross" of type 156 and one of its variants (Pl. Ill, 18, 19), 
" a man with two branches" of the other variety of 156 (Pl. Ill, 20), 
" a man with cross and b i r d " of types 18, 19, and 20 (Pl. Ill, 22), 
and " a man with cross and s ta f f " (Pl. Ill, 21). A n uncatalogued 
British Museum coin has obv. two men with crosses, rev. five rosettes 
(a variant of the "Celtic Cross") (Pl. Ill, 24), and another B.M. coin, 
from Whitby, is a mule of two reverses—types 12 and 34 (Pl. Ill, 13). 

1 Op. cit., p. 85. 2 Ibid., p. 110. 
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Instead of the usual bust, type 22 has as obverse type a curious little 
Victory holding a wreath ( P l . I l l , 1 7 ) , reminiscent of the Theodosian 
Victoria Auggg. M 4 ( P l . I l l , 6 ) , from which it was probably derived. 
Generally speaking, the reverses of the derivatives conform in style 
to the standard set by the inscribed coins and, apart from a more 
individualistic treatment, show little advance upon the originals, 
except in the case of one of the coins of type 19,1 on which the drapery 
of the reverse figure is carefully delineated by small pellets and lines. 

The "London-connected" Types 

It is not until we come to the "London-connected" types that we 
find the most marked differences in style, and the impression which 
we form is that we have here to deal with a group which, although 
its earliest pieces may have been contemporary at least with the 
derivatives, continued until much later, perhaps almost to the end 
of the sceattas. Indeed, the differences are so marked in a few cases 
that it may be doubted whether such pieces are at all connected with 
the London coins, in spite of the similarity of types. 

The "London-connected" coins may be divided into four classes 
according to the type which connects them with the London Series— 
(i) London-style bust or head, (ii) man with crosses, (iii) two men with 
crosses, and (iv) Celtic Cross. Hitherto we have come across the " t w o 
m e n " type only once (on the " t w o men—rosettes" derivative in the 
British Museum), and this almost universal association with the 
"London-connected" group indicates that the type may be a later 
derivative from the purely London type of a man holding two crosses 
rather than an original type copied from a Byzantine prototype.2 

Class (i) can be further subdivided into: (a) coins with the " L o n d o n " 
bust proper, similar in style to B.M.C. 12 ; (b) coins with a bust having 
stylistic affinities with the "London-derived" group; and (c) coins 
with variations of the " L o n d o n " bust. 

The only example of Class (i) (a) is type 9 ( P l . I V , 1 ) , with the 
"porcupine" reverse, identical, except for the obverse " legend" , with 
the Frisian mules, 12/5, from Domburg and Hallum. Like these coins, 
type 9 shows that the London Series was circulating at the close of 
the seventh and beginning of the eighth centuries. Class (i) (b) has 
animal reverses—the wolf and its derivatives on types 32a ( P l . I V , 2 ) , 
32b ( P l . I V , 3), and 33 ( P l . I V , 4), a hound running past a tree on 
type 42 ( P l . I V , 5), and on one of its two variants, the hound standing 
in front of a tree on the other variant of type 42, and the "bird and 
branch" type on a coin formerly in the Grantley collection with AR.IP 
before the obverse bust ( P l . I V , 6 ) . The variations of Class (i) (c) are: 
"head in wreath" (type 21, P l . I V , 2 9 ) , "head in cable border" (type 
38 and two uncatalogued coins in the Hunterian and Ashmolean 

1 Ibid., Pl. v i . 2 (de Man collection). 
2 I think, on the whole, that this is the most likely origin for the type, though there 

may have been in it a memory of some Byzant ine prototype. 

T 
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Museums, PI. IV, 9, 27, 28, 10), "helmeted b u s t " (another uncata-
logued Hunterian coin (PI. IV, 7)), and "facing b u s t " (type 52, 
(PI. IV, 8)). Of these, type 52 is the one most closely allied in style 
to the London busts: the hair is knotted at either side of the head, 
the drapery is decorated with lines and pellets, and the bust is large 
and prominent. The "helmeted b u s t " type is perhaps a little too 
Romanized, and therefore too early in date, for the London Series, 
but even so it compares in style with some of the earliest inscribed 
coins.1 The "head in cable border" is connected stylistically with the 
London Series only on the (apparently) earliest examples of type 38 
(e.g. B.M.C., no. 169, PI. IV, 9). Other specimens of this type (e.g. 
PI. IV, 27) and the Hunterian coin with "head in cable border" 
(PI. IV, 28) are far removed from any stylistic connexions with the 
London Series. The same may be said of the "head in wreath" of 
type 21 (PI. IV, 29), of which neither the obverse bust nor the " m a n 
with crosses" reverse is in the London style. The reverse is identical 
in style with that of type 23c (PI. IV, 30), which exhibits the same 
rather crude execution, and it may be that these types, together with 
the even cruder " b i r d — m a n with crosses" sceatta (PI. IV, 31), are 
later or unskilful contemporary imitations of the London motif. Type 
23c, however, is connected with the London Series by a coin in the 
British Museum from Whitby, a mule with the " Celtic Cross " reverse 
of type 34 (PI. IV, 24). 

Class (ii)—the " m a n with crosses" reverse—is found on five types, 
23a, 23b, 23d, 22>e, and 40 (PI. IV, 11-14, 32, 18), as well as on the 
three types which we have just rejected as probable copies. There 
are three variants—a man with a staff and a cross (on another coin 
of type 23a, PI. IV, 18), a man with a bow and a cross (a variant of 
the same type (PI. IV, 16)), and a man with two crosses and a flower 
(235 var., PI. IV, 17). Obverses are: " d r a g o n " (23a and 40), "bird 
and branch" (23b), the same bird developing into a whorl (23d), and 
a whorl of three wolves' heads (230 and var.). Types 23a and 23^ 
are of low weight and it has been suggested, with some reason, that 
they are amongst the latest productions in the sceatta series.2 If 
so, this would place them in the second half of the eighth century, 
thus indicating that the influence of the "London-inscribed" coins, 
in spite of their short life, extended long after they themselves had 
gone out of circulation. 

Class ( i i i)—"two men with crosses"—is represented by types 41a 
and 41& (both with obv. dragon) (PI. IV, 19, 20) and by 51 {rev. 
standard, PI. II, 26, which we considered earlier). Type 41 a is not 
quite in the London style, although the reverse type, with the two 
men facing each other instead of facing the spectator, shows an 
originality of treatment which is fully in that tradition. Its com-
panion-type, 416, is cruder and may be slightly later in date—a sug-

1 Another example was in the Grantley sale (lot 739) and a third, rather cruder in style, 
is illustrated b y L e Gentilhomme, op. cit., PL iv . 22. 

2 B y Brooke, op. cit., p. 13. 
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gestion which is confirmed by a mule from Whitby with the reverse 
of 236 (Pl. IV, 15). Indeed, the extreme crudity of 416 and of some 
of the examples of type 51 (not that illustrated, which is unusually 
neat) indicates that they are very bad attempts at copying the 
London composition.1 Another interesting mule from Hallum has a 
"porcupine" obverse and a " t w o m e n " reverse (Pl. IV, 21). Although 
we probably have here another example of what certainly appears to 
be the Frisian aptitude for muling types, this coin serves to connect 
still further the Standard and London Series and to indicate a late 
seventh-century date for the original appearance of the latter. 

Class ( iv)—"Celtic Cross" reverse—is used with two animal types: 
39 (Pl. IV, 22, obv. " fantastic bird") and 48 (Pl. IV, 23, obv. "wolf-
whorl"). The double-reverse mule from Whitby (12/34) connects type 
34 chronologically with the " inscribed" coins. Some numismatists 
have seen a derivative of the "Celtic Cross" on type 49 (Pl. IV, 25), 
with its so-called "face-in-shield" obverse (rev. "fantastic bird"). If 
this last-named type were developed from the "Celtic Cross", it was 
by assimilation with the facing heads of various continental types 
(e.g. B.M.C. 31), which occasionally circulated in this country. 
However, it is more likely that it may have been a purely original 
design based on other forms of Teutonic art, like the "Celtic Cross" 
itself. The central head is paralleled on, for example, the ceremonial 
whetstone from the Sutton Hoo treasure, and the motif of a central 
boss surrounded by similar bosses is found on Teutonic art from quite 
early times.2 Nevertheless, even though type 49 may not be con-
nected directly with the " L o n d o n " coins, its indirect connexion is 
shown by a mule in the British Museum (provenance: Whitby) with 
the "face-in-shield" obverse conjoined with the "wolf-whorl" of the 
"London-connected" type 48 (Pl. IV, 26). 

Dating 
Little can be said on the subject of dating, since very few pointers 

are available. We have deduced from the evidence of type 9 and the 
12/5 and 5/416 mules that the earliest coins seem to be contemporary 
with iEthelred II of Mercia towards the close of the seventh century, 
while at the other end of the chronological scale we may place some 
of the "London-connected" pieces with animal types. Beyond that 
we can only guess. The issue of the inscribed pieces may have ceased 
early in the eighth century. Their derivatives, rare though certain 
types are, may have had a longer circulation until, say, the middle 
of the century, while the "connected" pieces show examples of both 
early and late styles and may have extended throughout almost the 
whole period until the sceattas were finally superseded by pennies 
c. 790. 

1 See p. 257, above, for t y p e 51, which connects both with the early Runic pieces and 
with the later London Series—probably c. 675-700. 

2 e.g. the t w o bronze plaques, probably breast ornaments, from Thorsberg Moss in 
Schleswig (Kiel Museum), ? 4th century; and the bronze plaque from Rochester (Rochester 
Museum), late 5th century (Baldwin Brown, op. cit, p. 324, Pl. LXI). 
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As in the case of the Standard Series, a more certain pointer is the 
great Cimiez hoard, probably deposited in 737, although it concerns 
only two " London-connected " types—two coins of types 23s and 416. 
We have already seen1 that the date of the contents of this hoard 
must be assigned to c. 720-30 at the very earliest. 

F I G . 3 

Provenances (see Appx. II) 
As might be expected, the "London-inscribed" types are found 

mainly in the London area, four of the seven specimens recorded in 
Dr. Sutherland's list of provenances2 forming part of a hoard from 
the Thames, of which the other pieces were " d e r i v e d " (9 examples) 
and "connected" types (4 examples).3 Many " d e r i v e d " types also 

1 p. 261, above. 
2 N.C., 1942, pp. 5 1 - 5 8 and m a p on p. 68. For the " L o n d o n " provenance, see n. 47 

on p. 56. 
3 The numbers according to B.M.C. t ypes were: B.M.C. 12 (2), 13 (1), 14 (1), 15a (i), 

156 (1), 16 (2), 18 (4), 19 (1), 23s (1), 32a (1), 33 (2). 



271 The "Standard" and "London" Series of Anglo-Saxon Sceattas 

come from the London area: of eighteen coins in Sutherland's list no 
less than thirteen had a London provenance. These facts not only 
point out the close connexion between the " inscribed" and " d e r i v e d " 
groups but also suggest that London has been rightly considered to 
be their place of origin. It should be noted in passing that both these 
groups are conspicuously absent from K e n t — a fact which cannot 
possibly be due to lack of information, since that area has been as 
well written up as any district in England. The "connected" coins 
naturally show a wider distribution. Kent claims three of the eight 
specimens of recorded provenance in the "London-bust" sub-group, 
while the " m a n with crosses" and its variants seem to come mainly 
from London and Oxfordshire. The " t w o m e n " type is centred on 
London and Kent, so far as we can tell, with a few odd specimens 
from other parts of southern and eastern England. The "Celtic 
Cross " and the " face-in-shield " emanate mainly from Hampshire and 
Dorset, Southampton having yielded thirty-five examples alone.1 

Several of the "London-connected" coins are represented at Whitby 
in Yorkshire. The presence of these undoubtedly "southern " sceattas 
at such an outlying site is quite unexpected and has not yet been 
adequately explained. 

Metrology and Fineness 
The average weight in grains of each individual type, together with 

that of each class, is given in the table on p. 272. 
From this table several interesting points emerge, (i) Generally 

speaking, the weights of the " L o n d o n " coins fall well below those of 
the Standard Series, which is precisely what their (generally) later 
date would lead one to expect, (ii) The inscribed group, while main-
taining a fairly good average weight, is largely struck in base metal: 
of a total of ten coins, no fewer than six are of base silver or billon, 
(iii) The " d e r i v e d " group weighs slightly less than the inscribed 
(though the considerably smaller numbers of the latter make it unsafe 
to draw a comparison) and the base metal characteristic is still con-
spicuous. (iv) There is a very great variation in the weights of the 
" d e r i v e d " coins, ranging from 18 gr. down to 10 gr. If this group 
extended to the mid-eighth century, when it appears that the sceattas 
were undergoing a depreciation in weight and fineness, this is not 
surprising, (v) The lack of variety in the average weights of the 
inscribed coins, few though they may be, suggests on the other hand 
a considerably shorter period of circulation, (vi) It is noteworthy 
that, although many of the coins in the "connected" groups are 
stylistically late, and although the group may contain some of the 
latest productions of the sceatta series, the proportion of base coins 
is very much smaller than in the other two groups: out of 64 coins, 
only 8 are of base silver compared with 8 out of 10 inscribed and 14 

1 Most of these were in t w o finds. One (a probable hoard) contained—32a (1), 39 (1), 
48 (1), 49 (3) wi th a t h r y m s a (B.M.C. (N) type 3), and one 27b. The other (definitely 
a hoard), found in 1947, consisted of types 39 (2) and 49 (21)—N.C. , 1946, p. 73. 
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out of 30 "derived", (vii) The high average weight of the copies and 
the total absence of base coins may be due solely to the few specimens 
available for weighing and, until more are available, nothing can be 
deduced from their weights and fineness. 

Max. Min. No. of Total Aver. No. in Total Aver. 
wt. wt. coins wt. wt. base Total wt. wt. 

(gr-) (gr-) weighed (gr-) (gr-) metal qty. (gr.) (gr.) 

INSCRIBED : 
12 . 16-2 13-2 8 121-9 I5-24 6 1 
13 . 15-3 1 I5'3 15-3 1 10 I5I-7 15-17 
14 . '5 1 R4'5 R4'5 

DERIVED : 
15 a. 16-0 15-2 2 31-2 15-6 2 
15a var. . 14-0 1 14-0 14-0 1 
15 b. 13-4 1 I3-4 I3'4 I 
16 . 15-3 15-0 2 30-8 I5'4 2 
17 . I4'3 13-6 2 27-9 I3-95 1 
18 . I5'3 IO'I 8 93"7 I3-39 3 
20/18 12-7 II-4 2 24-1 12-05 — 3° 43°-7 14-36 
19 . 17-2 1 17-2 17-2 1 
20 . 18-0 12-7 7 105-9 15-13 1 
22 . 17-0 1 17-0 17-0 1 
34 • 12-8 n - 8 2 24-6 12-3 1 
12/34 13-5 1 13-5 I3-5 — 

Bust with rosettes 17-4 1 I7'4 17-4 — . 

CONNECTED: 
9 . 15-0 13-8 2 2S-8 14-4 — 

23a . 13-8 2 27-6 13-8 — 

230/51 . I4'5 1 I4'S 14-5 1 
23b . 18-7 I4'5 3 49'7 16-57 — 

23^34 • I4'7 1 14-7 14-7 — 

23d . 13-8 12-7 2 26-5 I3-25 — 

23C . 16-7 10-3 2 2-J-O I3'5 1 
23c var. . IO-7 1 10-7 10-7 — 

416/236 . 13 •0 1 13-0 13-0 — 

32a . 17-6 9-I 12 178-6 14-88 1 
32b . 14 •3 1 14-3 I4-3 — 64 990-6 I5-48 
33 • lS-2 H-5 4 63-2 15-3 2 
38 . . . 18-2 I5-I 4 64-2 16-05 — 

39 • 12-4 I 12-4 12-4 — 

41a . . . . 19-2 IS'4 2 34-6 17 '3 — 

41b . . . . 20'2 12-9 12 214-3 17-86 2 
42 . 16-4 7'4 4 53-8 13-45 1 
48 . 17-7 9'4 4 5 7 7 14-45 — 

49/48 15-7 1 15-7 15-7 — 

5I 19-0 18-8 2 37'S 18-9 — 

52 . 15-9 15-6 2 3*'S 15-75 — 

COPIES : 
21 . 16-5 12-5 2 29-0 14-5 
23c . 11 •3 1 12-3 12-3 8 127-9 I5'99 
40 . 18-9 IS'4 5 S6-6 I7-3 

The large proportion of base metal coins in the "inscribed" and 
"der ived" groups is an interesting phenomenon explainable, perhaps, 
not so much by a late date, as by an observation of Baldwin Brown:1 

" T h e Romans of the later empire coined chiefly in gold and bronze, 
and the predilection for bronze rather than the silver of old Teutonic 
tradition is supposed to have lingered in highly Romanized centres 
such as London and York." This supposition would also partly 
explain the early adoption of bronze for the Northumbrian stycas, 
which may have been struck at York. 

1 Op. cit., p. 80. 
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For their kindness in allowing their coins to be illustrated, I should 
like to thank: The Keeper of Coins, the British Museum; M. Jean 
Babelon, of the Bibliotheque Nationale, Paris ; Mr. R. Rainbird Clark 
of Norwich Museum; Mr. F. Elmore Jones; Miss Anne Robertson, of 
the Hunterian Museum, Glasgow University; Mr. H. T. Shrubbs, 
of the Fitzwilliam Museum, Cambridge; and Dr. C. H. V. Sutherland, 
of the Ashmolean Museum, Oxford. 

The following abbreviations have been used in the footnotes and 
key to the plates: 

A.M.—Ashmolean Museum. 
B.B.—Baldwin Brown, The Arts in Early England, iii, London, 1915. 
B.M.—British Museum. 
B.M.C.—British Museum Catalogue of Anglo-Saxon Coins. 
B.N.—Bibliotheque Nationale, Paris. 
B.N.J.—British Numismatic Journal. 
C.B.S.C.—Carlyon-Britton Sale Catalogue, Sotheby, 17 Nov. 1913. 
Cohen—Les Monnaies frapp ees sous I'Empire romain, 2nd ed., Paris, 1880-92. 
F.E.J.—-F. Elmore Jones collection. 
F.M.—Fitzwilliam Museum. 
G.S.C.—Grantley Sale Catalogue, Glendining, 27/28 Jan. 1944. 
H.M.—Hunterian Museum. 
J.A.A.B.I.—Journal of the Archaeological Association of the British Isles. 
M.M.—Middelburg Museum. 
N.C.—Numismatic Chronicle. 
N.N.M.—Numismatic Notes and Monographs. 
P.L.G.—P. Le Gentilhomme, La Circulation des sceattas (in Melanges de numismatique 

merovingienne, Paris, 1940). (Translated in B.N.J., 1943-4, pp. 195-210.) 
P.V.H.—Own collection. 
R.B.N.—Revue beige de numismatique. 
Ruding—Annals of the Coinage. 3rd ed., London, 1840. 

A P P E N D I X I 

Type-groupings 

A . " S T A N D A R D " SERIES 

1. Early Versions 

{a) T O T XX: Pada. PL I, 2. 
Variety: Royal name in panel: Pada. PI- I, 3-

(b) T O T II: 2a, Radiate head—standard. PI. I, 4. 5- PI- I. 6. 

2. Later Versions, I 

(a) T O T II, triangle of pellets: Runic. PI- I, 7, 8. 
(b) T O T II, no triangle: Runic, 2b, Runic var., 4, 5, 6. PI. I, 9-13. 
(c) Blundered letters: Runic, Runic var., 2b, 3b, 4, 4 var. (i) 5, 5 var., radiate 

head—standard. PI- h 14-17. I9~ 2 1 -
(d) Four pellets and annulet: Runic var., 4, 5. PI- I, 22, 23. 

Varieties: (i) Four pellets, four oblique lines and annulet: 5. PI. I, 24. 
(ii) Four pellets, two obtuse angles and annulet: 5. 
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3. Later Versions, II 

(a) Four saltires and annulet: 3a, 3a var., 6. PL II, 1 - 3 . 
(b) Four horizontal lines and annulet: 4, 5, 6. Pl. II, 4-6. 

Varieties: (i) Two angles and annulet: Runic var., 5, [Standard-standard, 
see 4 (&)]. Pl. II, 7 . 

(ii) Four angles and annulet: 5, 8, 30J/8, [Standard-standard, 
see 4 (6)]. Pl. II, 8, 9, 22, 23. 

(iii) Two angles, two oblique lines, and annulet: Runic, 4, 5, 5 var., 
[Standard-standard, see 4 (&)]. PL II, 10, 11. 

(iv) Four oblique lines and annulet: Runic. Pl. II, 12. 
(v) Four angles, two T ' s , two I's, and annulet: 5. Pl. II, 13. 

(c) Five annulets: 6, 6 var. Pl. II, 14. 
Variety: Four semicircles and annulet: 5. Pl. II, 15. 

[ct) Four crosses and annulet: 5. Pl. II, 16. 

4. Variations, I 

(a) Saltire and three pellets: Runic, " 3 b " ( = 11) [Standard-standard: see 4 (b) 
and 5 (a)]. Pl. II, 1 7 , 18 , 24, 3 1 . 

Variety: "Union J a c k " pattern of pellets: 5. Pl. II, 19. 
(b) Saltire and one pellet: Runic var., 11, Standard-standard. Pl. II, 20-24. 
(c) Diagonals and three pellets: Runic/51, 51, 23*1/51, [Standard-standard, see 

4 (b)]. P l . I I , 2 5 - 2 7 . 
(d) Diagonals and one pellet: [Standard-standard: see 5 (a)]. Pl. II, 32. 
(e) Diagonals and crosses: Wolf-standard. Pl. II, 28. 

5. Variations, II 

(a) Cross with annulets: Runic var., 46, [Standard-standard, see 4 (a) and 4 (d,)]. 
P l . I I , 2 9 - 3 2 . 

Variety: Central cross, four annulets and SEDE: 4 var. (ii). Pl. II, 33. 
(•b) Square of pellets in circle of pellets and annulet: Standard-dragon, [Standard-

standard, see 4 (6)]. Pl. II, 34. 
(c) Whorl-pattern: hound-wheel.1 

B . " L O N D O N " SERIES 
1. "Inscribed" 

(a) Man with crosses: 12. Pl. I l l , 7, 8. 
Variety: " P o r c u p i n e " : 12/5. Pl. I l l , 9, 10. 

(b) Seated figure: 13. Pl. I l l , 11. 
(c) "Celt ic Cross": 14. Pl. I l l , 12. 

2. "Derived" 

(a) M a n w i t h c r o s s e s : 12/34, 1 2 v a r - < J5ffl> x5a V A R-> 22. P l . I l l , 1 3 - 1 7 . 
Varieties: (i) Man with branch and cross: 15b, 15b var. (i). Pl. I l l , 18, 19. 

(ii) Man with two branches: 15b var. (ii). Pl. I l l , 20. 
(iii) Man with cross and staff: Bust with rosettes—man with cross 

and staff. Pl. I l l , 21. 
(iv) Man with cross and bird: 18, 20/18, 19, 20. Pl. I l l , 22, 23. 

(b) Two men with crosses and staves: Two men—rosettes. Pl. I l l , 24. 
(c) "Celt ic Cross": 34 [12/34: see 2 (a)], [Two men with crosses—rosettes: see 

2 (6).] Pl. I l l , 25 , 1 3 . PL HI, 24. 

1 T o b e p u b l i s h e d in f o r t h c o m i n g p a p e r in N.C. 
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3. "Connected." 

(a) "Inscribed" style of bust: 9, 9 var. Pl. IV, 1. 
(b) "Der ived" style of bust: 32a, 326, 33, 42, 42 var. (i), 42 var. (ii), Bust with 

AR.IP—bird and branch. Pl. IV, 2-6. 
Varieties: (i) Helmeted bust—small cross. Pl. IV, 7. 

(ii) Facing bust: 52. Pl. IV, 8. 
(iii) Head in cable: 38, Head in cable—dragon. (N.B.: " L o n d o n " 

style only.) Pl. IV, 9, 10. 
(c) Man with crosses: 23a, 23b, 23d, 232, 416/23^. PI. IV, n - 1 5 . 

Varieties: (i) Man with bow and cross: 23a var. Pl. IV, 16. 
(ii) Man with crosses and flower: 230 var. Pl. IV, 17. 

(iii) Man with cross and staff: 23a. Pl. IV, 18. 
(d) Two men with crosses: 41a, 4i5/4i«, 416, 5/416. Pl. IV, 19-21. 
(e) "Celtic Cross": 39, 48, 23C/34. Pl. IV, 22-24. 

4. Copies 

(a) Bust or head in cable: 38, Head in cable—dragon. (Not " L o n d o n " style.) 
Pl. IV, 27, 28. 

(b) Head in wreath: 21. Pl. IV, 29. 
(c) Man with crosses: 23c, 40, Bird—man with crosses. Pl. IV, 30, 31, 32. 
(d) Two men with crosses: [51: see Standard Series, 4 (c)]. Pl. II, 26. 

A P P E N D I X I I 

Provenances 

A . " S T A N D A R D " SERIES 

Peada. Kent'. Sarre. France: Cimiez. 
2a. Kent: Barham, Broadstairs, Milton, Richborough. Northants.: Castor. Staffs.: 

Compton. France: Bais, Cimiez. Holland: Domburg, Duurstede. 
2b. Beds.: Dunstable, Langford. Cambs.: Nr. Cambridge. Kent: Richborough. Nor-

folk: Caister St. Edmund. Suffolk: Ipswich. Holland: Domburg. 
Rad. head—standard [in B.M.]. Kent: Richborough. 
Runic (lea). London and district. Suffolk: Burgh Castle. 
Runic (Epa). Cambs.: Nr. Cambridge. Kent: Birchington. Warwickshire: Coventry. 

Yorks.: Whitby. France: St. Pierre-les-Etieux. Holland: Domburg. 
Runic (Apa). Beds.: Houghton Regis. Cambs.: Nr. Cambridge. Essex: Southend-on-

Sea. Kent: Richborough. London and district. Norfolk: ? Norwich. Suffolk: 
Woodbridge. France: St. Pierre-les-Etieux. Holland: Domburg, Duurstede. 

Runic (Lepa). Holland: Domburg. 
Runic (Spi). Suffolk: Woodbridge. 
Runic (Uncertain). Cambs.: Nr. Cambridge. Holland: Domburg. 
Runic (Uncertain details). Norfolk: Caister-on-Sea. Holland: Domburg, Duurstede. 
4. Beds.: (Uncertain provenance). Cambs.: Barrington. Dorset: Dorchester. Sussex: 

Cackham. France: Bais, Cimiez, Nantes, Rouen. Germany: Wiesbaden. Hol-
land: Domburg, Duurstede, Franeker, Hallum. 

4 or 5. Berks.: ? Abingdon. Essex: Bradwell-on-Sea. Kent: Barham, Broadstairs. 
Yorks.: Whitby. 

5. Beds.: (Uncertain provenance). Cambs.: Barrington. Dorset: Dorchester. Lanes.: 
Meols. Oxon.: Binsey. Staffs.: Compton. France: Bais, Cimiez, Nantes, Rouen, 
St. Pierre-les-Etieux. Germany: Wiesbaden. Holland: Domburg, Franeker, 
Hallum. 

5 (var.). France: Bais. 
6. France: Cimiez. Holland: Hallum. 
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6 (var.). Holland: Domburg, Middelburg. 
8. France: Bais, Cimiez, St. Pierre-les-Etieux. Holland: Domburg. 
3a. Beds.: Dunstable. Essex: Southend-on-Sea. Hants: Southampton. Sussex: Pye-

comb. Yorks.: Whitby. Belgium: Etaples. France: Bais, Cimiez. Holland: 
Domburg, Hallum. 

3a (var.). France: Cimiez. 
51. Yorks.: Whitby. 
11. Sussex: Selsey (noted as " 3 b " ) . France: Cimiez. 

B . " L O N D O N " S E R I E S 

12. London and district (including the Thames). Norfolk: Norwich. 
13. London and district. 
14. London and district. 
15a. London and district. 
155. London and district (including the Thames). 
16. London and district (including the Thames). 
17. Northants.: Irchester. 
18. Glos.: Chedworth. London and district (including the Thames). Yorks.: Whitby. 
19. London and district. 
20. Dorset: Dorchester. 
34. Sussex: Brighton. 
12/34. Yorks.: Whitby. 
9. Lines.: Stamford. 
12/5. Holland: Domburg, Hallum. 
32a. Hants: Southampton. London and district. Yorks.: Whitby. Holland: Dom-

burg. 
33. London and district. 
42. Oxon.: Nr. Oxford. 
38. Kent: Reculver, Richborough. 
52. Kent: Richborough. 
23a. London: The Thames. 
23a (var.). Oxon.: Dorchester. 
23b. Oxon.: Dorchester. 
23s. Cambs.: Malton. London and district. 
23s (var.). France: Cimiez. 
416/230. Yorks.: Whitby. 
40. Herts.: Hemel Hempstead. Suffolk: Framlingham. Yorks.: Whitby. 
40 (?). Oxon.: Dorchester. 
41a. Leics.: Saxby. Wilts.: ? Marlborough. 
41 b. Kent: Richborough. London: The Thames. Norfolk: ? Norwich. France: 

Cimiez. 
51. Yorks.: Whitby. 
5/51. Holland: Hallum. 
39. Hants: Bitterne, Southampton. London: The Thames. 
39 (?). Yorks.: Whitby. 
48. Hants: Southampton. 
49. Dorset: Dorchester. Hants: Southampton. 
49/48. Yorks.: Whitby. 

K E Y T O P L A T E S 
" S T A N D A R D " SERIES 

P L A T E I 

1. Constantine II, M 3, rev. VIR.TVS EXER.CIT, vexillum and captives. B.M. 
Cohen, vii, p. 397, no. 252. 

2. Peada. B.M. B.M.C. (Mercia), no. 2. 
3. Peada. B.M. B.M.C. (Mercia), no. 1. 
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4. 2a. B.M. B.M.C., no. 12. 
5. 2a. Domburg. R.B.N., 1870, Pl. F. 9. 
6. Radiate head—standard. F.E.J. 
7. Runic (Epa). C.B.S.C., lot 147 (b); G.S.C., lot 753. 
8. Runic (Epa). A.M. B.M.C., no. 37 var. 
9. 2b. B.M. B.M.C., no. 24. 

10. Runic (Apa). B.M. B.M.C., no. 48. 
11. 4. C.B.S.C., lot 157 (a). 
12. 5. B.M.C., no. 61 var. 
13. 6. Cimiez. B.N. P.L.G., Pl. vi, 57. 
14. Runic (Wigraed). P.V.H. 
15. 2b. P.V.H. As B.M.C., no. 23. 
16. Radiate head—standard. Richborough. B.M. 
17. 3b. B.M. B.M.C., no. 52. 
18. 3a (debased form). Ex-Montagu. B.M.C., no. 51 var. 
19. 4. B.M.C., no. 54 var. 
20. 5. P.V.H. B.M.C. no. 60 var. 
21. 5. C.B.S.C., lot 154 (e). 
22. 4. B.M. B.M.C., no. 55. 
23. 5. H.M. Ruding, Pl. 1, 11. 
24. 5. M.M. B.M.C., no. 69 var. 
25. 7. B.M. B.M.C., no. 77. 

PLATE I I 

1. 3«. F.E.J. As B.M.C., no. 50. 
2. 3«. F.E.J. As B.M.C., no. 51. 
3. 6. Cimiez. B.N. P.L.G., Pl. vi, 59. 
4. 4. F.M. B.M.C., no. 58 var. 
5. 5. P.L.G., Pl. iv, 24. 
6. 6. B.M. B.M.C., no. 74. 
7. 5. F.M. B.M.C., nos. 70 var. 
8. 5. Cimiez. B.N. P.L.G., Pl. vi, 52. 
9. 8. B.M. B.M.C., no. 79. 

10. Runic (Epa). B.M. 
11. 5. B.M. 
12. Runic (Epa). B.M. B.M.C., no. 31. 
13. 5. Domburg. R.B.N., 1870, Pl. F. 19. 
14. 6. B.M. B.M.C., no. 75. 
15. 5. Domburg. R.B.N., 1870, Pl. E. 1. 
16. 5. F.M. B.M.C., no. 68 var. 
17. Runic (Epa). H.M. Ruding, Pl. 11, 16. 
18. " 3 6 " . B.M. B.M.C., no. 53. 
19. 5. P . V . H . C.B.S.C., l o t 1 5 9 (b). 
20. Runic (? Elhu). C.B.S.C., lot 142 (a). 
21. 11. B.M. B.M.C., no. 87. 
22. Standard-standard. B.M. (Ex-Lawrence.) 
23. Standard-standard. F.E.J. 
24. Standard-standard. B.M. (Ex-Barnett.) 
25. Runic (Epa)151 (mule). B.M. 
26. 51. B.M. B.M.C., no. 197 var. 
27. 230/51 (mule). F.E.J. 
28. Wolf-standard. H.M. B.B., Pl. vn, 8. 
29. Runic (Epa). H.M. Ruding, Pl. 11, 17 
30. 46. B.M. B.M.C., no. 188. 
31. Standard-standard. M.M. 
32. Standard-standard. A.M. 
33. 4 var. (ii). A.M. 
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34. Standard-dragon. Norwich Museum. N.C., 1950, pp. 150-1. 
35. 24a. B.M. B.M.C., no. 118. 
36. 246. B.M. B.M.C., no. 119. 

" L O N D O N " SERIES 
PLATE I I I 

1. Justin II, solidus, rev. V I C T O R I A A V G G G , Victory holding long cross and cross 
on globe. B.M. B.M.C. (Byzantine), i, p. 27, no. 8. 

2. Honorius, solidus, rev. V I C T O R I A A V G G G , Emperor holding labarum and Vic-
tory. B.M. Cohen, viii, p. 185, no. 44. 

3. Constantine I, M 3, rev. R O M A E A E T E R N A E , Roma seated r. B.M. Cohen, vii, 
p. 2S3, nos. 469 ff. 

4. Honorius, siliqua, rev. V R B S R O M A , Roma seated 1. B.M. Cohen, viii, p. 188, 
no. 70. 

5. Heraclius, ^R, obv. Two Emperors seated. B.M. B.M.C. (Byzantine), i, p. 246, 
no. 441. 

6. Magnus Maximus, M 4, rev. V I C T O R I A A V G G , Victory 1. B.M. Cohen, viii, 
p. 168, no. 11. 

7. 12, obv. L V H O O N I A . B.M. B.M.C., no. 89. 
8. 12, obv. N H O O N M + . B.M. B.M.C., no. 88. 
9. 12/5 (mule). Hallum. M.M. R.B.N., 1S70, Pl. C. 14. 

10. 12/5 (mule). Domburg. R.B.N., 1870, Pl. F, 4. 
11. 13. B.M. B.M.C., no. 92. 
12. 14. B.M. B.M.C. no. 93. 
13. 12/34 (two revs.—mule). Whitby. B.M. 
14. 15a. B.M. B.M.C., no. 94. 
15. 15a var. F.E.J. 
16. 16. B.M. B.M.C., no. 97. 
17. 22. B.M. B.M.C., no. 110. 
18. 155. B.M. B.M.C., no. 96. 
19. 156 var. (i). B.M. N.N.M., 80, Pl. xv, 5 (described as a variant of type 16). 
20. 156 var. (ii). A.M. B.B., Pl. viii, 16 (rev. only). 
21. Bust with rosettes—man with cross and staff. C.B.S.C., lot 163 (d). 
22. 18. B.M. B.M.C., no. 101. 
23. 20. B.M. B.M.C., no. 106. 
24. Two men with crosses—five rosettes. B.M. Ruding, Appx., Pl. x x v i , 13. 
25. 34. B.M. B.M.C., no. 162. 

PLATE I V 
1. 9. B.M. B.M.C., no. 85. 
2. 32a. B.M. B.M.C., no. 151. 
3. 32b. B.M. B.M.C., no. 156. 
4. 33. B.M. B.M.C., no. 157. 
5. 42. B.M. B.M.C., no. 180. 
6. Bust with ARIP—bird and branch. G.S.C., lot 691. 
7. Helmeted bust—small cross.1 H.M. Ruding, Pl. I, 27. 
8. 52. B.M. B.M.C., no. 198. 
9. 38 ("London" style). B.M. B.M.C., no. 169. 

10. Head in cable—dragon ("London" style). A.M. 
11. 23a. B.M. B.M.C., no. 112. 
12. 23b. B.M. B.M.C., no. 113. 
13. 23d. B.M. B.M.C., no. 116. 

1 T h e e x a m p l e i l lustrated is u n f o r t u n a t e l y broken, so t h a t t h e h e l m e t is off the flan, 
b u t the f a c t t h a t t h e b u s t is h e l m e t e d is shown b y t w o other pieces, one of w h i c h w a s the 
v e r y fine coin in the G r a n t l e y sale, lot 739 (collection of the late Mr. R . C. L o c k e t t ) : its 
pale yel low colour, however , gives the impression t h a t i t is a v e r y base t h r y m s a . 
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14. 23s. B.M. B.M.C., no. 117. 
15. 416/230 (mule). Whitby. B.M. 
16. 23a var. Dorchester, Oxon. A.M. N.C., 1841/2, p. 32, no. 4; R.B.N., 1870, p. 117. 
17. 23^ var. Cimiez. B.N. P.L.G., PI. vi, 75. 
18. 23a. B.M. B.M.C., no. 111 . 
19. 41a. B.M. B.M.C., no. 173. 
20. 416. P.V.H. As B.M.C., no. 178. 
21. 5/416 (mule). Hallum. M.M. R.B.N., 1870, PI. C. 13. 
22. 39. B.M. B.M.C., no. 170. 
23. 48. B.M. B.M.C., no. 191. 
24. 23C/34 (mule). B.M. 
25. 49. B.M. B.M.C., no. 192. 
26. 49/48 (mule). Whitby. B.M. 
27. 38. C.B.S.C., lot 168 (6). 
28. Head in cable—dragon. H.M. Ruding, PL 1, 27. 
29. 2T. B.M. B.M.C., no. 108. 
30. 23c. B.M. B.M.C., no. 115. 
31. Bird—man with crosses. Ex-Montagu. 
32. 40. B.M. B.M.C., no. 171. 


